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ABSTRACT

The era of Hong Kong's New Wave Cinema represents a vibrant and
innovative period in the history of Hong Kong cinema. During this time, a
group of young filmmakers, dissatisfied with the traditional filmmaking
modes and thematic expressions, began to explore new cinematic
languages and narrative techniques, aiming to reflect a more authentic
social life and the complexity of human nature. Wong Kar-wai, as one of
the representative figures of this period, has garnered significant
attention for his unique narrative style, audiovisual language, and
profound thematic exploration. This article aims to analyze Wong Kar-
wai's film works during the Hong Kong New Wave period, exploring his
artistic expression of themes such as love and loneliness, changes in the
times and individual destiny, memory and forgetfulness. Through an in-
depth analysis of classic films, this article reveals how Wong Kar-wai
constructs a film world filled with emotional tension and visual beauty
through techniques such as nonlinear narrative, inner monologue of
characters, color utilization, and music and sound design. The article not
only showcases the artistic characteristics of Wong Kar-wai's films, but
also reflects the New Wave Cinema's profound insights into individual
experiences and social changes, providing a new perspective and
understanding for comprehending the film art of this period.
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1 Introduction

When discussing the significant chapters in the history of Hong Kong cinema, Wong Kar-wai's
name undoubtedly stands out as one of the most prominent labels. As a representative figure of
Hong Kong's New Wave Cinema, Wong Kar-wai has become a focal point in the international film
community due to his unique filmmaking style and profound thematic exploration. His works not
only capture the pulse of the times, but also touch the depths of human nature, evoking widespread
resonance and discussion. This article aims to conduct an in-depth analysis of Wong Kar-wai's film
works during the Hong Kong New Wave period, exploring his core themes and artistic
characteristics through the discussion of classic films such as "As Tears Go By," "Days of Being Wild,"
"Ashes of Time," "Chungking Express," and "Happy Together." We will delve into Wong Kar-wai's use of
the art form of film to tell stories about love, life, and the self from multiple perspectives, including
narrative style, audiovisual language, and thematic and emotional expression. Through this analysis,
readers will gain a deeper understanding of the artistic charm and cultural value of Wong Kar-wai's
films, feeling the profound emotions and unique insights embedded in his works.
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2 Narrative Style
2.1 Non-linear Narrative

Non-linear narrative is one of the most distinctive characteristics in Wong Kar-wai's films. This
narrative approach disrupts the traditional structure of exposition, development, climax, and
resolution, creating a unique narrative rhythm and structure through jumps, flashbacks, and
juxtapositions in time and space. This narrative style not only enhances the artistic and viewing
qualities of the film, but also allows the audience to gain a deeper understanding and appreciation
of the characters' inner worlds.

In "As Tears Go By," Wong Kar-wai's early representative work, he employs a substantial amount of
flashbacks and inner monologues from Ah Wah's perspective, allowing the audience to piece
together the love story between Ah Wah and Ah Ngo amidst the fragments of time. The film's
beginning and ending form a closed loop, while the middle of the story unfolds through the
intertwining of memories and reality, prompting the audience to constantly reorientate themselves
in time and space and experience the characters' psychological changes.

In "Days of Being Wild," Wong Kar-wai's non-linear narrative style is more mature and apparent.
The film does not follow a chronological order to narrate the story, but instead presents fragments
of Yau's life and emotional changes through a series of seemingly random scenes and dialogues.
Time and space in the film are often compressed and expanded, allowing the audience to feel the
passage of time and the characters' psychological states. The encounter and separation between
Yau and Ah Jane, particularly, are emphasized through non-linear narrative techniques, highlighting
the impermanence of their love and the helplessness of fate.

"Happy Together" represents another exploration and attempt of Wong Kar-wai's non-linear
narrative. The film exhibits the encounter, love, separation, and reunion between the two
protagonists through jumps and flashbacks in time. Although the narrative structure seems loose, a
series of carefully designed scenes and dialogues tightly connect the emotional experiences of the
two protagonists. Especially at the end of the film, the return of Ho Po-wing and the departure of Lei
Yiu-fai form an open-ended conclusion, leaving the audience with ample imagination for the future
of the two protagonists.

2.2 Inner Monologues of Characters

Wong Kar-wai is adept at using characters' inner monologues to drive the narrative. These
monologues not only reveal the characters' inner worlds but also provide clues for the audience to
understand their motivations and emotions.

In "Days of Being Wild," Yau's inner monologues constitute an integral part of the film's narrative.
Yau is a complex character whose life is filled with a desire for freedom and an escape from reality.
Through his inner monologues, the audience can sense his dissatisfaction with life and confusion
about love. For instance, when Yau feels perplexed and helpless in his relationship with Ah Ling, his
inner monologues reflect his reflection on the relationship and uncertainty about the future. These
monologues not only demonstrate the emotional depth of Yau but also allow the audience to gain a
deeper understanding of his inner world.

"Chungking Express" features more diverse and emotional inner monologues. The two
protagonists in the film, Policeman 223 and Policeman 663, both express their longing for love and
insights about life through inner monologues. Policeman 223's inner monologues after a breakup
are filled with memories of the past and anticipation for the future, while Policeman 663 expresses
his persistence in love and sentiments about life through his monologues.

These monologues not only add layers to the characters' emotional states but also enrich the
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film's emotional atmosphere.

In "Fallen Angels, " inner monologues become a means of communication between the
characters. The two protagonists, Angel 1 and Angel 2, lead lives filled with loneliness and search.
Through inner monologues, they express their longing for each other and memories of the past.
Particularly at the end of the film, Angel 1's inner monologue reveals his deep affection for Angel 2
and hope for the future. The use of these monologues not only enhances the film's emotional
impact but also complicates and nuances the relationships between the characters.

2.3 Fluidity of Emotions

The fluidity of emotions is a significant feature in Wong Kar-wai's films. It is not only reflected in
the emotional exchanges between characters but also in the dynamic process of emotions
changing with time and space. The encounter, missed opportunities, and reunions between
characters constitute the main thread of the story, while the subtle changes in emotions are
showcased through details such as dialogue, expressions, and actions.

3 Visual and Aural Language

In Wong Kar-wai's films, the use of visual and aural language is an essential component of his
unique artistic style. Below, we will analyze this in detail from three aspects: cinematography, color
utilization, and music and sound design.

3.1 Unique Cinematography Style

Wong Kar-wai's cinematography style is unparalleled, where he excels in utilizing handheld
cinematography, slow motion, and close-up shots to create a visual effect that is both realistic and
dreamy. This style not only embodies innovative treatment of time and space, but also showcases
his distinctive understanding of the cinematic language.

In "As Tears Go By," Christopher Doyle captured the hustle and bustle of Mongkok, Hong Kong,
through extensive handheld cinematography techniques. Meanwhile, the film's lighting processing
is also distinctive, with high-contrast lighting effects enhancing the loneliness of the characters and
emotional conflicts. In "Ashes of Time," the cinematographer utilized wide landscape shots to
present the desolation of the desert and the loneliness of the characters, integrating unique
elements of martial arts films.

3.2 Color Utilization

In Wong Kar-wai's films, the utilization of color is also a prominent feature. Through careful color
matching and adjustments, he creates unique atmospheres and emotions, deepening the themes
and characters' personalities.

In "Days of Being Wild," Wong Kar-wai differentiated various scenes and characters' emotions
through distinct color adjustments. Warm tones created a cozy and romantic atmosphere, while
cool tones conveyed melancholy and loneliness. The use of blue is particularly prominent,
symbolizing the characters' solitude and confusion.

In "Chungking Express," Wong Kar-wai employed diverse color combinations to represent the
diversity of urban life and the complex emotions of the characters. The use of green and yellow not
only became symbols for the characters but also reflected their different life attitudes and emotional
states.
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3.3 Musicand Sound Design

In Wong Kar-wai's films, music and sound design play equally important roles. He adeptly
combines various musical styles and sound effects with imagery to create unique audiovisual
experiences.

In "As Tears Go By," Wong Kar-wai utilized pop music and electronic music with strong rhythms to
accentuate the film's atmosphere and characters' psychological states. Simultaneously, the clever
use of environmental sounds such as vehicle noises, crowds, and nighttime silence enhances the
film's realism and immersion. In "Ashes of Time," Wong Kar-wai combined traditional Chinese
instruments like the erhu and flute with modern electronic music elements, creating a blend of
classical and tragic auras. The film's sound design is also exquisite, utilizing natural and action
sounds like wind, sword slashes, and hoofbeats to intensify the tension and dynamics of the martial
arts world.

4 Themes and Emotional Expression
4.1 Love and Loneliness

Love is a recurring theme in Wong Kar-wai's films, but it often comes with a tint of loneliness and
loss. [4] Hu Jia and Qu Dexun explore this theme in their article "The Desert of Love: The Urban
Mirror Image and Its Origin in Wong Kar-wai's Films." In "As Tears Go By" and "Days of Being Wild,"
love serves as a pursuit of freedom and an escape from reality. However, in "In the Mood for Love"
and "Happy Together," love manifests as an unfulfilled longing and profound regret.

In "As Tears Go By," the love between Ah Wah and Ah Yi, though passionate, ultimately leads to
tragedy due to gang rivalries and societal norms. The characters' loneliness in love is reflected not
only in their inner monologues but also in their actions and choices. Ah Wah's sacrifice and Ah Yi's
helplessness deeply reveal the fragility and powerlessness of love in the face of reality.

In "Days of Being Wild," the theme of love and loneliness is even more complex and profound. As
a marginal figure, Ah Fei's love experiences are filled with both pursuit and evasion. In his
relationships with Ah Jane and Ah Ling, Ah Fei expresses both a desire for love and a yearning for
freedom, yet ultimately falls into loneliness due to his own instability and external pressures. His
inner monologues and behavior reveal his sense of loneliness, which becomes a crucial factor in his
constant pursuit and evasion of love.

"Happy Together" is Wong Kar-wai's profound exploration of homosexual love, where the theme
of love and loneliness is particularly evident. The love between Ho Po-wing and Lei Yiu-fai, though
passionate and sincere, ultimately leads to separation due to societal biases and personal confusion.
Their lives in a foreign country, as well as their encounters and missed opportunities in love,
profoundly reveal their sense of loneliness and helplessness in love. The ending of the film, with Ho
Po-wing's return and Lei Yiu-fai's departure, symbolizes the loneliness and regret in love.

4.2 Changes of Times and Individual Fate

Wong Kar-wai's films often reflect the impact of changing times on individual fates. In
"Chungking Express" and "Fallen Angels," the loneliness and confusion of individuals in the process
of urbanization are profoundly depicted. In "Ashes of Time," the deconstruction and reconstruction
of the traditional martial arts world reflect the transformation of modern social values. By portraying
the living conditions and psychological changes of individuals against the backdrop of society,
Wong Kar-wai explores how individuals find themselves and their place in the tumultuous flow of
time.
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"As Tears Go By" portrays the gang life in the Mongkok area of Hong Kong, reflecting the rapid
changes of Hong Kong society in the late 1980s and the adaptation difficulties of individuals. The
fates of the protagonists, Ah Wah and Ah Yi, are directly affected by social changes. As a gang
member, Ah Wah's life is filled with violence and uncertainty, while Ah Yi, as the mistress of a gang
boss, is also bound by the influence of gang forces. Their love story is not only a reflection of
personal emotions but also a microcosm of individual fates under social changes. Their struggles
and helplessness in love reflect the sense of powerlessness and confusion of individuals in the tide
of society.

Although "Ashes of Time" is a martial arts film, Wong Kar-wai still incorporates the theme of
changes of times and individual fate. By depicting the love-hate relationships among the characters
in the martial arts world, the film reflects the conflicts and choices between traditional values and
modern values faced by individuals. The stories of the protagonists, their grudges and affections in
the martial arts world, are not only a reflection of personal fates but also a reflection of individual
values under the changing times. Through these characters' stories, the film explores how
individuals adhere to themselves and find new directions in life in the midst of social changes.

4.3 Memory and Forgetting

Memory and forgetting are frequently explored themes in Wong Kar-wai's films. Through
characters' recollections, internal monologues, and nonlinear narrative techniques, his works reveal
how individuals construct their self-identity through memory, while also exploring forgetting as a
means of self-preservation and liberation. In "Days of Being Wild" and "Ashes of Time," characters
search for self-identity through memories, while forgetting serves as a way to escape from reality
and pain. In "Happy Together," the interplay between Ho Baorong's memories of the past and Leoi
Yiu-fai's desire for forgetting creates the emotional tension of the film.

In "Days of Being Wild," Xu Zai's memories serve as a bond to his past and the foundation for his
self-identity. In the film, Xu Zai's vague memories of his mother and complex emotions towards his
adoptive mother constitute part of his character. He searches for his identity and value through
recollections, but also faces the pain and distress brought by memory. Xu Zai's story embodies the
dual role of memory: it is both the carrier of one's history and identity, as well as the source of
emotional burden and psychological trauma.

In "Ashes of Time," the theme of memory and forgetting is even more complex. Each character in
the film possesses their own memories and forgettings, which intertwine to form a story about love,
hatred, and revenge. Ouyang Feng's memories are a prison he cannot escape from, as his longing
for his wife and hatred towards Huang Yaoshi are both parts of his unforgettable past. Huang
Yaoshi's forgetting of his wife, on the other hand, is a way for him to evade reality and responsibility.
Through these characters' memories and forgettings, the film explores how individuals find balance
between memory and forgetting, and how these memories affect their fates and choices.

In "Chungking Express," the theme of memory and forgetting is given a more modern touch. The
two policemen in the film are haunted by memories of their past. Police 223 cannot forget his ex-
girlfriend, while Police 663 waits for someone who will never return. Their stories demonstrate the
impact of memory on modern urbanites, as well as the possibility of forgetting as a means of
liberation and rebirth.

5 Conclusion

As a prominent representative of the Hong Kong New Wave cinema, Wong Kar-wai's film oeuvre
not only captures the rapid changes of Hong Kong society and the psychological states of its
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individuals during that era, but also pioneers a new artistic direction for Hong Kong cinema through
his unique narrative style, visual language, and thematic exploration. His works are not just a
profound tribute to the city of Hong Kong; they are also a profound reflection on modern urban life,
human relationships, and the inner world. Wong Kar-wai's films are not just a visual and auditory
feast; they are also an exploration of the depths of human nature and a profound reflection on social
changes. Through delicate depictions of themes such as love and loneliness, the changing times and
individual destinies, as well as memory and forgetting, Wong Kar-wai captures the subtle changes of
individuals in the torrent of the times and reveals how they search for self-identity and positioning
in a rapidly evolving world.

In summary, Wong Kar-wai's film works during the Hong Kong New Wave period have become an
important milestone in the history of Hong Kong cinema, making indelible contributions to the
development of global film art. In future explorations of film art, Wong Kar-wai's works will continue
to inspire and influence new generations of filmmakers and audiences, serving as a shared cultural
treasure and spiritual legacy.
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